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Ensemble

Soprano
Violin
Violoncello
Piano

Pronunciation guide
The piece sets a poem in Hebrew by Amira Hess.

The poem is presented below in its original, transliterated, and translated version. In the music itself,
only the transliterated version is used.

Links to a recording of the text is supplied below, and it is the best source for correct pronunciation.
Yet, listed below is the basic pronunciation guide for the vowels and consonants that differ from
English, or can be ambivalent:

a = father
e=let
i=green
o =door
u = boot
y = yes

ei = in between let and fate
yi = yiddish

r = rien (French), but a bit less throaty

ts = tsunami
ch = loch (Scottish)

Recording (spoken, for pronunciation)



https://drive.google.com/file/d/1i7hxfk9PSpLVGoLOwpkVXRguYK8kCMAi/view?usp=sharing

Text — by Amira Hess

Original (Hebrew)

inin TN

LMi'M¥YNA N9IN 7Ry 1))

,IATD NITA 7V N2 1% N Dy
D'2203 IN9Y)

NNV NiYny 1M

.07 72 X NINRN

Transliteration

Me’az moto

nahar amok chofer bimtsulotay.
Pa’am haya lanu bayit al gdot hazman,
ritspato kochavim

veshamav shmashot bo’arot,

me’irot et kol hazmanim.

Translation (by Omri Kochavi)

Since his death

a deep river has been carving my depths.

We used to have a home on the banks of time,
its floor - stars

and its sky - burning suns,

illuminating all times.

Amira Hess, "Meaz Moto (Since his death)", in: 'Tzaar Ha'ahavot Hakluot', Hakibbutz
Hameuchad Publishers, 2021.

Copyright © Hakibbutz Hameuchad Publishers LTD.



Performance Notes

General

From the beginning of the piece until Letter D, the ensemble operates as two separated
groups: violin and cello, and soprano and piano.

The groups are synchronized by violin cues on every rehearsal letter, in response to which
the soprano and piano go through their material independently (not in temporal sync with
the strings).

On the final violin cue in Letter D, the ensemble shifts to playing together normally.

Accidentals

Microtonal accidentals are used in Letters I, M and N. They are always used to express the
7t 11% or 13 partials of the harmonic series (approximated to the nearest quarter-tone or
sixth-tone). The following symbols are used:

q 17 ﬁ - a sixth-tone flat (= -33.3 cents), to express the 7t partial
d * - a quarter-tone flat/sharp (= +/-50 cents), to express the 11™" and 13 partial

All accidentals are valid throughout the bar.

Piano
Harmonics
Harmonics are indicated with a diamond notehead ( § ).

The partial number on the relevant string is indicated (e.g. 107, 11t"), along with the
sounding note approximated to the nearest quarter-tone.

Plucking

+
Plucking the piano strings is indicated with a plus sign above the notehead ( § ).

Plucking is used with both a guitar pick and the finger pad, as indicated in the score.

Soprano

At Letters K and N there is an indication of a “non bel-canto” singing technique.

While this is open to interpretation from the singer, the general purpose is to move to a

more intimate, quasi-untrained vocal quality.
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